








Introduction
 

The two verses on the previous page, in a sense, express the contradictory positions 
which most contemporary poets negotiate: a sky of fullness reflected in a sea of loss. And 
sometimes, even the reflection is indistinct. 
 
The primary purpose behind this mini-anthology Open Spaces: 50 Poets 50 Poems is to reflect 
these contemporary contradictions and to celebrate the diverse voices of the poets who have made 
possible the Talking Poetry section of the Open Space website (www.openspaceindia.org), 
managed by the Centre for Communication and Development Studies. 
 
In the spirit of openness, the poets invited to feature on the website were asked to 'donate-
a-poem' as artistic venture capital. The idea is to take the 'high art' of poetry into the 
spaces of the everyday. And so hold dialogues with readers who might otherwise not 
have heard its subtle, persistent sounds. And hopefully, the reading of poetry will become 
as natural as switching on a light at dusk. 
 
In the same spirit, this anthology is being distributed at cost price, and in unconventional 
spaces: through friendly art galleries, at college utsavs, through friends and well- 
wishers' word of mouth and, if permitted, at other people's book launches!  
 
Open Spaces: 50 Poets 50 Poems is a sequel to the 26-poem All Poetry is Protest booklet 
that we published in July 2006. It flew off the shelves. The present publication marks little 
over a year of the website's hectic online life and its release is timed with a seminar-utsav 
Open Space is organising with the Sahitya Akademi. It is on The Image of the Writer in 
Literature.
 
The choice of poems happened to serendipitously coincide with the theme of the 
seminar-utsav. For, on re-reading all the poems on Talking Poetry I was struck by the 
volume and intensity of verses on the art, craft and act of writing poetry, allusions to other 
writers and a construction of the image of the poet or writer. It could perhaps alternatively 
be titled: Poets on Poetry.

You will find some poems – for instance, that of the exceptional George Szirtes -- don't 
necessarily fit the theme outlined above, as this was not the initial criterion of Talking 
Poetry. But, as editor, I made a conscious decision to draw only from the website's 
contents.



We have the new contributions from Pakistani poets Alamgir Hashmi and Moeen Faruqi. 
Perhaps a future anthology will include more work from across our borders. And, 
alongside the work of the more celebrated poets, you will find a strong selection of 
'emerging' voices like Arka Mukhopadhyay and Nakul Krishna who will soon have 
published collections of their own.
 
In the meantime, the Talking Poetry section on our website continues to grow, and the 
Internet continues to play a pivotal role in increasing the accessibility and readership of 
poetry as a creative and joyous cultural expression. 

I end this introduction with words without irony, with words that pare down writing to its 
cell and skeleton. In his On the Arts of Writing and Painting from the Ain-i-Akbari of ca. 
1590, Abul Fazi says," The written word looks black notwithstanding the thousand rays 
within; or, it is a light with a mole in it that wards off the evil eye. A letter is the portrait 
painter of wisdom; a rough sketch from the realm of ideas; a dark night ushering in day; a 
black cloud pregnant with knowledge; the wand for treasures of insight; speaking though 
dumb; stationary, yet traveling; stretched on the sheet, and yet soaring upwards." 
 
Well, maybe you don't agree with all of it. But I hope the reader experiences some of this in 
the poetry that is captured from fluttering light and stretched on the following pages, yet 
soaring out. Maybe even to a sky of fullness. 
 

Priya Sarukkai Chabria
Editor
Talking Poetry 
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